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Preface

In preparing this publication I have once again been able to count on the editorial assistance
of Janet Thorpe and on the typographic skill of Bert Clarke, which has been sorely tested by
the intricacy of the layout. He has succeeded so well, indeed, that its elegance may belie the
fact that this is essentially a random collection of notes, brought together for use in the class-
room. Thanks to the unfailing generosity of Lila Acheson Wallace, its price will nonetheless
place it within the means of students; and, in defense of its stately appearance, it may fairly be
argued that no degree of elegance can do justice to that of Egyptian hieroglyphs when executed
at their best.

Preface to the Second Edition

Contrary to expectations, the original edition of 2000 copies has been exhausted after three
years. A considerable number of worthwhile marginalia have accumulated even in so short a
time, but by no means enough to justify a reorganization of the main text. Only a few changes
have been made in this portion of the book, most of the additions being relegated to the Ad-
denda and terminal references, where the pagination has necessarily been revised.

While the simplified hieroglyphic examples have scarcely been modified (only G51, T25
and V18), several additional variants of ancient models have been provided. It has been pos-
sible to insert a few of these in the main text (O28, T25, U23, Aa20), and the Addenda may
be consulted for the remainder.

At the very last minute an additional simplified hieroglyph has been replaced (G3g), fol-
lowing, in part, a criticism of M.-Chr. Van Hamme-Van Hoorebeke in a review that appeared
as this edition was in the hands of the printer (BiOr 39 [1982]).

Preface to the Third Edition

Only a single new variant (T25, Fig. c) has been added to the main text, which contains no
more than a few other additions (G17, D21, Fg6, I6) and minor readjustments. Wherever
possible, in this section of the book, references have been introduced to the Addenda, which
have again been augmented, as have—to a lesser extent—the terminal references. But the
Addenda now contain remarks on several signs that are not listed as such in the main text:

5 (Ag), Y (A2s), % (A33), \] (A48), ~ (not in Gardiner font), —s (D41) 1 (Fr2) $ (G7),
M (022), = (R5), = (V32), T (V37), @D (W4), § (Y3).
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A. M. Calverley, assisted by M. F. Broome, The Temple of King
Sethos I at Abydos I-1V, edited by A. H. Gardiner (London-
Chicago, 1933-1958).

R. A. Caminos, The New-Kingdom Temples of Buhen I-11 (London,
1974).

R. Caminos and H. G. Fischer, Ancient Egyptian Epigraphy and
Palacography (New York, 1976).

Rémy Cottevieille-Giraudet, Rapport sur les fouilles de Médamoud
(1931): Les Monuments du Moyen Empire (Fouilles de I Institut
Jrangais d’ Archéologie orientale du Caire 9, Pt. 1 [Cairo, 1933]).

Norman de Garis Davies, The Tomb of Antefoker, Vizier of Sesos-
tris 1, and of his Wife Senet (London, 1920).

Norman de Garis Davies, The Rock Tombs of Deir el Gebrdwi 1-11
(London, 1902).

ix



Dittmar, Hieroglyphen-Schreibfibel

Dunham and Simpson, Mersyankh IT1

Edel, Altigyptische Grammatik

Edel and Wenig, Fahreszeitenreliefs

Egyptian Studies

Fakhry, Monuments of Sneferu at
Dahshur 11

Firth and Gunn, Teti Pyramid
Cemeteries

Firth and Quibell, Step Pyramid
Fischer, Coptite Nome

Fischer, Dendera

Fischer, “Notes on Sticks and Staves”

Gamer-Wallert, Fische und Fischkulte

Gardiner, Egyptian Grammar

Habachi, Tell Basta

Hassan, Excavations at Sagqara
1937-38

Hassan, Giza

Hayes, Se’n-Wosret-cankh

Hieroglyphs

James, Hieroglyphic Texts 12

ABBREVIATIONS

Johanna Dittmar, Hieroglyphen-Schreibfibel (Leinfelden-Oberai-
chen, 1977). ’

D. Dunham and W. S. Simpson, The Mastaba of Queen Mersyankh
11T (Boston, 1974).

Elmar Edel, Aliigyptische Grammatik (Analecta Orientalia 34, 39
[Rome, 1955, 1964]).

E. Edel and S. Wenig, Die Jahreszeitenreliefs aus dem Sonnenheiligtum
des Kinigs Ne-user-Re (Staatliche Museen zu Berlin, Mitteilungen aus
der aegyptischen Sammlung 7 [Berlin, 1974]).

H. G. Fischer, Egyptian Studies 1: Varia (New York, 1976); II:
The Orientation of Hieroglyphs, Pt. 1, Reversals (New York, 1977);
II1: More Varia (in preparation).

Ahmed Fakhry, The Monuments of Sneferu at Dahshur 11. The Valley
Temple, Pt. 1: The Temple Reliefs (Cairo, 1961).

C. M. Firth and B. Gunn, Excavations at Saqqara: Teli Pyramid
Cemeteries I-11 (Cairo, 1926).

Cecil M. Firth and J. E. Quibell, Excavations at Saqqara: The Step
Pyramid I-11 (Cairo, 1935).

H. G. Fischer, Inscriptions from the Coptite Nome, Dynasties VI-XI
(Analecta Orientalia 40 [Rome, 1964]).

H. G. Fischer, Dendera in the Third Millennium B.C. down to the
Theban Domination of Upper Egypt (Locust Valley, N.Y., 1968).

H. G. Fischer, “Notes on Sticks and Staves in Ancient Egypt,”

MMF 13 (1978) pp- 5-32.

Ingrid Gamer-Wallert, Fische und Fischkulte im alten Agypten (Wies-
baden, 1970).
A. H. Gardiner, Egyptian Grammar, 3rd ed. (London, 1957).

Labib Habachi, Tell Basta (Supplement to ASAE, Cahier No. 22
[Cairo, 1957]).

Selim Hassan, Excavations at Saqqara 1937-1938 I-1I1 (Cairo,
1975).-

Selim Hassan, Excavations at Giza I-X (Oxford-Cairo, 1932—
1960).

W. C. Hayes, The Texts in the Mastabeh of Se’n-Wosret-rankh at Lisht
(New York, 1937).

F. L1 Griffith, 4 Collection of Hieroglyphs: A Contribution to the His-
tory of Egyptian Writing (London, 18g8).

The British Museum, Hieroglyphic Texts from Egyptian Stelae, eic.,
in The British Museum, Pt. 1, 2nd ed., by T. G. H. James
(London, 1961).



James and Apted, Kkentika
JAOS

JARCE

JEA

Jéquier, Frises d’objets

Jéquier, Monument funéraire de Pepi 1T

JNES
Junker, Giza

Ken-Aman

Kémi
Kush

Lacau and Chevrier, Une Chapelle
LD Text11

Lexikon der Agyptologie I-VI

MDIK
Medinet Habu 1

Meir

Menkheperrasonb

Mereruka

Miscellanea Gregoriana
MMF

Nachrichten Gittingen

Naville, XIth Dynasty Temple at Deir
el-Bahari

ABBREVIATIONS

T. G. H. James and M. R. Apted, The Mastaba of Khentika Called
Ikhekhi (London, 1953).

Journal of the American Oriental Society, Baltimore-New Haven.

Journal of the American Research Center in Egypt, Princeton.

Journal of Egyptian Archaeology, London.

G. Jéquier, Les Frises d’objets des sarcophages du Moyen Empire
(Mémoires publiés par les membres de I Institut frangais d’ Archéologie
orientale 47 [Cairo, 1921]).

G. Jéquier, Le Monument funéraire de Pepi II, I-1I1 (Cairo, 1936-
1940).

Journal of Near Eastern Studies, Chicago.

H. Junker, Giza 1-XI1 (Akademie der Wissenschaften in Wien. Philo-
sophisch-historische Klasse. Denkschriften [Vienna, 1929-1955]).

Norman de Garis Davies, The Tomb of Ken-Amiin at Thebes I-11
(New York, 1930).

Kémi: Revue de philologie et d’archéologie égyptiennes et coptes, Paris.

Kush: Fournal of the Sudan Antiquities Service, Khartoum.

P. Lacau and H. Chevrier, Une Chapelle de Sésostris 1¢" & Karnak
(plates) (Cairo, 1969).

C. R. Lepsius, Denkmaeler aus Aegypten und Nubien. Text, ed. by
Eduard Naville, Vol. 11 (Leipzig, 1904).

Lexikon der Agyptologie, edited by W. Helck, E. Otto, W. Westen-
dorf (Wiesbaden, 1975-1986).

Mitteilungen des Deutschen Archiologischen Instituts Abteilung Kairo,
Wiesbaden and Mainz/Rhein.

Oriental Institute, Epigraphic Survey, Medinet Habu 1 (Chicago,
1930).

A. M. Blackman, The Rock Tombs of Meir I-IV (London, 1914-
1924); A. M. Blackman and M. R. Apted, The Rock Tombs of
Meir V-VI (London, 1953).

Nina and Norman de Garis Davies, The Tombs of Menkheperrasonb,
Amenmosé and Another (London, 1933).

Oriental Institute, Sakkarah Expedition, The Mastaba of Mereruka
I-II (Chicago, 1938).

Miscellanea Gregoriana (Rome, 1941).

Metropolitan Museum Journal, New York.

Nachrichten von der Gesellschaft der Wissenschaften zu Gottingen, Philo-
logisch-historische Klasse, Gottingen

E. H. Naville, The XIth Dynasty Temple at Deir el-Bahari I-111
(London, 1907~1913).

xi



Newberry and Griffith, Bersheh

Northampton, Spiegelberg,
Newberry, Theban Necropolis

Orientalia

Petrie, Abydos
Petrie, Dendereh

Petrie, Gizeh and Rifeh

Petrie, Kahun, Gurob and Hawara
Petrie, Koptos

Petrie, Medum

Petrie, Tools and Weapons

Petrie and Brunton, Sedment

Petrie and Quibell, Nagada and Ballas
Petrie et al., Lahun 11

Picture Writing

Private Tombs

Ptahhetep

Puyemré

Pyr.

Ramose

RdE
Reisner, History of the Giza Necropolis 1

Reliefs and Inscriptions at Karnak 1

Rekh-mi-Réc

Saleh, Three Old-Kingdom Tombs at
Thebes

Sagqqara Mastabas

ABBREVIATIONS

P. E. Newberry and F. Ll. Griffith, El Bersheh I-11 (London
(1895))-

Marquis of Northampton, W. Spiegelberg, P. E. Newberry,
Report on Some Excavations in the Theban Necropolis during the
Winter of 1898—9 (London, 1908).

Orientalia: Commentarii periodici Pontificii Instituti Biblici, Nova
Series, Rome.

W. M. F. Petrie, 4bydos I-111 (London, 1902-1904).

W. M. F. Petrie, Dendereh 1898 and Dendereh Extra Plates (London,
1900).

W. M. F. Petrie, Gizeh and Rifeh (London, 1907).

W. M. F. Petrie, Kahun, Gurob and Hawara (London, 189o).

W. M. F. Petrie, Koptos (London, 1896).

W. M. F. Petrie, Medum (London, 1892).

W. M. F. Petrie, Tools and Weapons (London, 1917).

W. M. F. Petrie and G. Brunton, Sedment I-I1 (London, 1924).

W. M. F. Petrie and J. E. Quibell, Nagada and Ballas (London,
1895).

W. M. F. Petrie et al., Lahun 11 (London, 1923).

Nina M. Davies, Picture Writing in Ancient Egypt (London, 1958).

Private Tombs at Thebes 1: Four Eighteenth Dynasty Tombs by T.
Save-Soderbergh (Oxford, 1957); IV: Scenes from Some Theban
Tombs by Nina Davies (Oxford, 1963).

Norman de Garis Davies, The Mastaba of Ptahhetep and Akhethetep
at Saqqareh 1-11 (London, 19oo—1901).

Norman de Garis Davies, The Tomb of Puyemré¢ I-11 (New York,
1922-1923).

Pyramid text reference, in terms of K. Sethe’s arrangement in
Die altigyptischen Pyramidentexte (Leipzig, 1908-1922).

Norman de Garis Davies, The Tomb of the Vizier Ramose (London,
1941).

Revue d’Egyptologie, Paris.

G. A. Reisner, 4 History of the Giza Necropolis I (Cambridge, Mass.,
1942).

Oriental Institute, Reliefs and Inscriptions at Karnak 1: Ramses III’s
Temple within the Great Inclosure of Amon, Pt. 1 (Chicago, 1936).

Norman de Garis Davies, The Tomb of Rekh-mi-Réc at Thebes I-11
(New York, 1943).

Mohamed Saleh, Three Old-Kingdom Tombs at Thebes (Mainz am
Rhein, 1977).

M. A. Murray, Saqqara Mastabas I (London, 1905); M. A. Mur-
ray and K. Sethe, Saggara Mastabas 11 (London, 1937).



Schenkel, Friihmitteligyptische Studien

Sethe, Lesestiicke

Simpson, Kawab, Khafkhufu I and 11

Simpson, Mastabas of Qar and Idu

Smith, History of Epgytian Sculpture
and Painting in the Old Kingdom

Theinhardt font

T:

Two Sculptors

Tylor and Griffith, Paheri

Urk.

Vandier, Manuel d’archéologie

WZEM

ABBREVIATIONS

Wolfgang Schenkel, Frihmitteligyptische Studien (Bonn, 1962).

K. Sethe, A gyptische Lesestiicke, 2nd ed. (Leipzig, 1928).

W. K. Simpson, The Mastabas of Kawab, Khafkhufu I and II
(Boston, 1978).

W. K. Simpson, The Mastabas of Qar and Idu (Boston, 1976).

Wm. Stevenson Smith, 4 History of Egyptian Sculpture and Painting
in the Old Kingdom, 2nd ed. (London, 1949).

Ferdinand Theinhardt, Verzeichnis der Hieroglyphen-Typen der
Reichsdruckerei in 25 Klassen geordnet (Berlin, 1937).

Le Tombeau de Ti, 3 parts (Mémoires publiés par les membres de
P Institut frangais d’ Archéologie orientale 65 [Cairo, 1939-1966]).
Pt. 1 by L. Epron, F. Daumas, G. Goyon, P. Montet; Pts. 2
and g by Henri Wild.

Norman de Garis Davies, The Tomb of Two Sculptors at Thebes
(New York, 1925).

J. J. Tylor and F. Ll Griffith, Wall Drawings and Monuments of
El Kab: The Tomb of Paheri (London, 1895).

Urkunden des dgyptischen Altertums 1: Urkunden des Alten Reichs, 2nd
ed., by K. Sethe (Leipzig, 1933) ; IV: Urkunden der 18. Dynastie,
22 pts., by K. Sethe and W. Helck (Leipzig-Berlin, 19o6-
1958); VII: Historisch-biographische Urkunden des Mittleren
Reiches, pt. 1, by K. Sethe (Leipzig, 1935).

Jacques Vandier, Manuel d’archéologie égyptienne I-V1 (Paris, 1g52-
1978).

Wiener Leitschrift fiir die Kunde des Morgenlandes, Vienna.

xiii






Ancient Egyptian Calligraphy






Introduction

F my use of the term “calligraphy”” may seem pretentious, it nonetheless states my aim,
which is to encourage a better standard in writing Egyptian hieroglyphs. This emphasis
is rather different from that of Johanna Dittmar’s recent Hieroglyphen-Schreibfibel, which

primarily seeks to simplify the signs to the point that they can be easily executed. In either case
the result is something of a compromise, for I too have proposed a degree of simplification that
may not always correspond to what the ancient Egyptians would have done. That is inevitable,
since the ancient scribe would not ordinarily have written hieroglyphs in ink without simpli-
fying them to a still greater degree.® Artificial as it is, the style adopted here nonetheless seeks
to avoid forms that are alien or grossly inaccurate.

Some may feel, indeed, that the standard set here is too high. It seems preferable, however,
to attempt a shaky fidelity to form rather than be satisfied with a sure-handed circumvention.
By doing so, we shall at least keep the ancient model in mind, rather than blinding ourselves
to it. If one makes such an effort, he will be rewarded by an increased appreciation of Egyptian
draftsmanship and will acquire a sensitivity to palaeographic variations that may be of value
in establishing date and provenance. And he will also, if sufficiently conscious of what he is
drawing, acquire a considerable knowledge of iconography, in view of the fact that Egyptian
art and writing are extraordinarily interrelated and complementary.

My selection of signs emphasizes (1) those that most require practice, (2) those whose form
particularly requires explanation, (3) those that require additional comment, supplementing
the remarks of Sir Alan Gardiner in his Sign List (Egyptian Grammar, third edition, pp. 438-548).
The last two objectives are primarily accomplished by the addition of many Old Kingdom
examples, and a few of later date, so as to give a somewhat fuller idea of the range of possibilities
(and here it should be emphasized that an earlier form may unexpectedly reappear in inscrip-
tions of a subsequent period). At a few points I have also indicated errors of orientation (P2,
Ps5, U24-25) or of accuracy (A49, D56, G27, G47), or have given somewhat different inter-
pretations (A48, A49, D45, Eg1, Fg5, Gg1, Mg, N18, S23, S34, T4, T13, U23, Aagr). In some
other cases the prescribed simplification of Gardiner’s hieroglyphs calls for the emphasis of a
detail such as the long tail of the cormorant (G35) or the long nose of the oxyrhynchus fish (K4).
There are also some observations concerning the date when certain forms were introduced.

To facilitate comparison, the facsimiles of hieroglyphs have been drawn to uniform size and

1. There is, however, a semi-cursive style of hieroglyphic some of the alphabetic signs: G43, O34, N37, D46, with which
writing which, incised on stone, wood or metal, approximates the some others might be included: J (D58), x— (I9), ij (I10).
same kind of simplification, reducing forms to linear thinness Similarly, among the other signs, A1 and W17, to which one may
(cf. p. 5 below [6]). Mention is made of this style in reference to add ;’ qa (Mz23, M36), with the leaves separate and parallel.

3



INTRODUCTION

reversed, wherever necessary, so that they correspond to the orientation of the Gardiner font:
the “shadow line” has also been eliminated from those copies in which it appears. The refer-
ences to these examples are given at the end, and the reversals are marked with an asterisk (*).
In some cases the nature of an implement has been illustrated from scenes of daily life—again
nearly always dating to the Old Kingdom—and the references to these are combined with
those given for the hieroglyphs.

My presentation of the signs begins with the monoconsonantal series—the so-called alpha-
bet—which must be mastered at the outset, and which, for this reason, has been given special
attention. The other signs follow the normal sequence of letter and number.

Each item is identified by the Gardiner type (which is much less clearly printed in the third
edition of the Egypiian Grammar than in the original letterpress edition), then the Sign List
reference, a descriptive phrase, and finally the phonetic value that is most frequently associated
with the sign in question.

Before examining the changes and variations in the hieroglyphs, the student should be
aware of certain general considerations that affected their form or proportions:

(1) The transposition, for aesthetic reasons, of groups such as §) {> | }\ in s4¢ “field” is de-
scribed by Gardiner (Egyptian Grammar, §56), but it should be added that this rearrangement
derives from the composition of columnar inscriptions, where a tall thin sign in this position,
preceding a bird, was often shortened. The same arrangement was sometimes carried over
into horizontal inscriptions, where there was no need for it, but the initial sign was then less
apt to be shortened. The increasing use of horizontal lines also affected the proportions of signs
in other ways; it is doubtless responsible for the more elongated net-sign i€ (T24) which tended
to replace the narrower Old Kingdom form {.

Thus the relative size of the sign may be affected by the space available, and this consider-
ation is in turn affected by the way the signs are grouped. The same factors may even, in some
cases, alter the proportions of a sign: e.g. [0 1 as compared with = (O1: 73, pl. 99), and cf. also
the comments on @ (O4). Occasionally the relatively larger scale of a hieroglyph may serve
to emphasize its importance as pointed out in Caminos and Fischer, Epigraphy and Palaeography,
ppP- 35-36. See also the comments on 3= (G36) and & (B1, Addenda).

(2) The avoidance, in funerary texts located near the body, of human figures or certain
animals, was initially responsible for the substitution of {] (D6o) for older & (A6), and of }
(R1g4) for % (R13); so also, as Gardiner points out, the use of &/ (S3) for ¥ (L2). For details
of the last two cases see Caminos and Fischer, Epigraphy and Palaeography, p. 33 and note 21,
p- 47 and note 69. And for (7 see Addenda, p. 54 below.

(3) A certain degree of meaningless stylization was operative in some cases, such as #11,
(D61) and the replacement of { (T'20) by later { (T1g). For the latter see Egyptian Studies 1,
Pp. 104-107.

(4) Throughout the history of Egyptian hieroglyphs there was a progressive increase in the
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use of composite forms, such as 4, (P7, Middle Kingdom and later) or §g (G20, New Kingdom
onward, but see Addenda). This evolution is described in MMJ 12 (1977) pp. 5-19.

(5) Inreversed inscriptions, with the signs facing leftward, some signs occasionally retained
their normal rightward orientation (Egyptian Studies 11, §38). This phenomenon explains the
incorrect orientation of Gardiner’s %2 (P5) as well as }} (Y4), which he correctly explains as a
nonreversal of what should be (§ (Y3). In a very few cases the retention of rightward orienta-
tion might affect only part of the sign; e.g. == for < (T21), as exemplified in Mohamed Saleh,
Three Old-Kingdom Tombs at Thebes, pls. 14, 18; the same explanation is doubtless to be applied
to Gardiner’s it (D62), replacing #f, (D61), for this too occurs in an inscription facing left
(Rekh-mi-Rec, pl. 27 [20]). Some New Kingdom examples of 21 (O42) also show partial re-
versal. Semi-reversed ®, is common in the Old Kingdom and down to Dynasty XI; see
Egyptian Studies 111.

(6) Cursive writing sporadically influenced the forms of hieroglyphs, and not only hieratic
(for which cf. Gardiner, Egyptian Grammar, p. 439), but also the semi-cursive style of incised
hieroglyphs described in Caminos and Fischer, Epigraphy and Palacography, pp. 40—42. This ex-
plains the occasional use of forms such as { for { (M17) or = (Borchardt, Grabdenkmal Ne-user-
rec, pl. 15; Rekh-mi-Reéc, pl. 102) for & (N28); the hieroglyphic style normally reduces a series
of projections to a continuous and unbroken contour.

(7) Graphic assimilation tended to be operative only in specific cases (e.g. the nome em-
blem of U.E. 2, JARCE 2 [1963] p. 49; and cf. the remarks on A47 below). But it sometimes had
a more lasting effect, as in the case of } (F35), which was partly assimilated to | (F36), or
~5> (G28), which, in the late New Kingdom, sometimes shows the head bent low as in the con-
temporaneous rs (G52). For other examples, see the remarks on § (T1g) and & (T28), and
the supplementary references for 4. (M26); also Addenda: §, } (M12, M22).

(8) The forms of signs are affected by changes of technology (e.g. tools and weapons) and
of fashion (e.g. clothing and furniture); also, in some cases, by the iconographic context of
an inscription; both points are illustrated in Egyptian Studies 111 (‘‘Palaeographic Notes,”
nos. 12 and 2) and in Caminos and Fischer, Epigraphy and Palacography, pp. 34, 37 and n. 37.

Those who wish to make further palaeographic comparisons may find it useful to have a
checklist of sources.? The following compilations of detailed facsimiles are available, some in
color (col.), the remainder in black and white.

ARCHAIC PERIOD
Hilda U. Petrie, Egyptian Hieroglyphs of the First and Second Dynasties (London, 1927).
Walter B. Emery, Excavations at Saqqara 1937-1938: Hor-Aha (Cairo, 1939) pp- 83-112.

2. This list does not include hieroglyphs of the Eighth Dynasty provide evidence of provenance as well as date ; see Caminos and
and the Heracleopolitan Period (Dyns. IX-X) which sometimes Fischer, Epigraphy and Palacography, pp. 30-31.
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OLD KINGDOM

N. de G. Davies, Mastaba of Ptahhetep and Akhethetep at Saqqara 1: The Chapel of Ptahhetep and
the Hieroglyphs (London, 1900) pls. 4-17, 18 (col.).

Margaret A. Murray, Saggara Mastabas 1 (London, 1905) pls. 37-40.

Margaret A. Murray, Saggara Mastabas 11 (London, 1937) pls. 6-7.3

W. M. F. Petrie, Medum (London, 1892) frontispiece (col.).

Wm. Stevenson Smith, A History of Egyptian Sculpture and Painting in the Old Kingdom (Oxford,
1946) terminal pls. A, B (col.).*

Caroline Ransom Williams, The Decoration of the Tomb of Per-ngb (New York, 1932) pls.
1-2 (col.).

MIDDLE KINGDOM

(Armant) Robert Mond and Oliver H. Myers, Temples of Armant 1-11 (London, 1940)
pls. 96-97.

(Aswan) Hans Wolfgang Miiller, Die Felsengrdber der Fiirsten von Elephantine (Gluckstadt,
1940) fig. 43.

(Asyut) P. Montet in Kémi (Paris) § (1930) pp. 71-73 and pls. 6-10.

(Beni Hasan) F. Ll. Griffith, Beni Hasan 111 (London, 1896) (col.).

(Bersha) F. L1. Griffith, Collection of Hieroglyphs (London, 1898) pls. 7—g (col.).

(Deir el Bahri) Dieter Arnold, Der Tempel des Kinigs Mentuhotep von Deir el-Bahari 11: Die
Wandreliefs des Sanktuares (Mainz, 1974) pp. 46-52.5 :

(Karnak) Pierre Lacau and Henri Chevrier, Une Chapelle de Sésostris Irr & Karnak, Planches
(Cairo, 1969) épigraphie et détails, pls. 1—22.

(Medamud) Rémy Cottevieille-Giraudet, Rapport sur les fouilles de Médamoud (1931): Les
Monuments du Moyen Empire (Fouilles de [ Institut frangais d’ Archéologie orientale du Caire 9/1
[Cairo, 1933]) pp. 41-91 and pls. 27—43.

(Meir) A. M. Blackman, Rock Tombs of Meir I1 (London, 1915) pls. 17-18.

NEW KINGDOM
(Deir el Bahri) F. L1. Griffith, Collection of Hieroglyphs, pls. 1—4 (col.).
(E1 Kab) Ibid., pls. 5-6 (col.).
(Theban tombs) Nina M. Davies, Picture Writing in Ancient Egypt (London, 1958) (col.).

3. From the mastaba of Ti, for which one should now consult to palaeography, but this project was forestalled by his death.
the newer publication in Mémoires de I’ Institut frangais d’Archéo- 4. See also the extensive tabulation of colors of Old Kingdom
logie orientale du Caire (Cairo) Vol. 65, and especially the second hieroglyphs, pp. 366—382.
and third fascicles, admirably executed by Henri Wild. M. Wild 5. Note that A47 should be labeled A4g, and that the example
planned to publish an additional fascicle that will be devoted of D4o is Late Period.

6
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In addition to such compilations one may, of course, find much more material in the vari-
ous publications of hieroglyphic inscriptions, but these are sometimes lacking in respect to
fidelity or detail.® For the Archaic Period a good source is Peter Kaplony’s Die Inschriften der
dgyptischen Friihzeit 111 (Wiesbaden, 1963).” For the Old Kingdom there are Henri Wild’s
drawings of the mastaba of Ti (cf. note g above); for the Middle Kingdom abundant material
may be found in Wm. C. Hayes, Texts in the Mastabeh of Se’n-Wosret-cankh; and for the New
Kingdom one may rely on the numerous epigraphic works of Norman de Garis Davies.

In conclusion, it should be emphasized that this introductory guide is designed to supple-
ment Gardiner’s Sign List, and to stimulate the student’s interest in that superb analysis and
exposition of the subject. In championing a better standard of Egyptian calligraphy, I am
again simply reaffirming a tradition set by Gardiner and his colleagues—notably Battiscombe
Gunn and Norman De Garis Davies. The proper way to honor a tradition is to improve upon
it, and it is my hope that future teachers and students of ancient Egyptian will be inspired to
make a conscious effort in that direction.

6. This criticism is sometimes applicable, for example, to the Tomb of ‘Ankhm‘ahor at Saggara (Berkeley, 1978) figs. 2—14; for
drawings in Junker’s Giza. One cannot help wondering about e= and ﬁ (Y1, Ag1) read === and A (Y2, As0).
the validity of == (Y1), rather than the expected Old Kingdom 7. Although this compilation by no means constitutes a com-
form === (Y2), in Meir V, pls. 6, 8. Problems of this kind (and plete corpus, even to the extent of including everything in such
others) are also encountered in the damaged texts recorded by publications as W.M.F. Petrie, Royal Tombs of the First Dynasty

Alexander Badawy, The Tomb of Nyhetep-Ptah at Giza and the (London, 1goo-1go01).






The alphabetic (monoconsonantal) signs

N G1 EGYPTIAN VULTURE, s. T \ \
NN

The outline is most easily controlled if one begins with the head,
then draws the front of the bird, continuing with the rearward
leg. If this much is correctly executed, it is relatively easy to add
the rest. Note the sharp angle at the back of the head, which is
explained by the fact that the feathers in that region tend to
stand out, particularly if fanned by a breeze. The facsimile
shows this detail in an Old Kingdom example, accompanied
by the same detail as seen from a living specimen (Figure b).

| Mi17 FLOWERING REED, . } D

— D36 ARM, .

—

a

b (M.K.)

The upper part widens slightly at the bottom. Old Kingdom
examples (and those of later date) often represent the flowering
portion as a series of striations; the joints in the stem were rarely
indicated in the Old Kingdom (Figure b), but appeared more
frequently thereafter.

- P |

The Old Kingdom form shows the full breadth of the
palm. Later the palm tended to be slightly cupped, as
in Gardiner’s version. Even in the New Kingdom all the
fingers are clearly distinguished in the most detailed
examples (e.g. Ken-Amin, pl. 13), but this is also true of
signs such as <= (D3g). And the most detailed New
Kingdom examples often show the hand as in the Old
Kingdom (e.g. Ramose, pl. 42).
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SIGNS ARRANGED ALPHABETICALLY

G43 QUAIL CHICK, w. e K *’S’ % }

The most difficult of the bird-hieroglyphs. The shape is easier to control if the angularity
of the body is emphasized. If drawn quickly, the head tends to be summarized, and this

summarization actually occurs in semi-cursive writing: 5. The indication of the wing
is optional.

D58 FOOT, ». =T

__A__

As Gardiner notes, this sign was often very short in Dynasty I (_11), and even in the Mid-
dle Kingdom was often shorter than the full height of the line.

Q 3 STOOL OF REED MATTING, p. —D

The height is normally greater than the width. Old Kingdom examples
[ often show the detail of matting, and from this period, down to the end of
the New Kingdom, it was sometimes stylized as N|: Egyptian Studies 1, pp.
109 ff.

Ig HORNED VIPER, f.

The rise of the body is slight, and the tail remains flat on the ground.

e EANE NN

Of all the bird-hieroglyphs, this one is the easiest to draw, and it is therefore a good choice
for the beginner to practice. The procedure is the same as has been suggested for the
Egyptian vulture (G1). The owl is distinguished from all the other birds in that its head
is turned to one side, and is viewed full-face. Another distinctive feature is the fact that
the hind toe (which is reversible) does not appear. The indication of the wing is optional;
so too the summarization of the eyes and beak. Gardiner cites Keimer and Newberry for




SIGNS ARRANGED ALPHABETICALLY

discussions, but does not supply the references: Keimer, Annals of the Faculty of Arts, Ibra-
him Pasha University, Cairo, 1 (1951) pp. 73-83; Newberry, JEA 37 (1951) pp. 72-74.
The word from which the phonetic value is derived is | §\ % ‘‘the mourner”: Edel,
Nachrichten Gottingen 1963, No. 4, pp. 99—101.

w N35 WATER, 1.

The number of angular ripples is variable, but the two ends always slant downward.
These terminal strokes may be a little longer than the others.

= Dar MOUTH, r.
<R -

When carefully executed, this sign often shows a pronounced
narrowing at the corners, as in the Old Kingdom example

illustrated here, and the top is more curved than the bottom
(cf. Davies, BMMA, March 1918, Sect. II, p. 18).

n 04, COURTYARD, . ,_D

In the Old Kingdom this sign is often taller than it is wide,
although it may also resemble the square Gardiner version.
This is one of the signs that is most apt to change its propor-

tions, depending on the amount of space available; compare
the group iU (Caminos, Buken 11, pls. 18, 23, 35, etc.), _|Id

(ibid., pl. 47 1, pl. 70), | (11, pl. 86).

0

L

The procedure shown here is ultimately easier than

%f ’g f:lrawing a seri.es of loops, one above another, and i't
v is closer to ancient examples. The uppermost loop is
often larger than the others. The use of the twisted

lamp and wick flax is well illustrated by an Old Kingdom lamp.

Va8 Wick, .. 7

I1
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SIGNS ARRANGED ALPHABETICALLY

Aar PLACENTA (?), .

S S &

The striations should be horizontal, as is usual in examples down to the end of the New
Kingdom. The second form (as in the Theinhardt font) occurred only rarely before the
Libyan Period: Caminos and Fischer, Epigraphy and Palaeography, p. 49, note 78. The
third form, with crosshatched detail, is typical of the Archaic Period but recurred occa-

sionally in the Old Kingdom (Fischer, Coptite Nome, p. 20). The interpretation of the sign
is disputed by Curto, degyptus 39 (1959) pp. 226—261.

F32 BELLY,[L.
o O i

(Zg:) The belly and tail of a mammal, viewed from the underside.

O 34 BOLT, -.

Most Egyptologists use the form shown here, although the ancient Egyptians summar-
ized the protuberances by using a pair of rounded dots rather than two short strokes.
The operation of the bolt is shown in Figure c: the protuberances at the center limit the
degree to which it can slide back and forth between the two fastenings at the right; when
the bolt is pushed leftward, beneath the third fastening, the door is locked. Some Old
Kingdom examples (Figure b) seem to show a string placed between the protuberances,
but it is doubtful that the bolt was ever secured in this fashion; see Graefe, MDIK 27

(1971) pp- 148 1f.

detail of dummy door
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| S2g PIECE OF CLOTH,s. P J P

This may be drawn with a single line, beginning at the bottom, but a more controlled
result may be obtained by drawing the longer part downward, then adding the re-
mainder. For the interpretation of this sign cf. MMJ 10 (1975) pp. 14-16.

The second form (as in the Theinhardt font) was rarely used

in hieroglyphic inscriptions until the Late Period, but it is

gggg;gggggg; known from hieratic of the Old Kingdom and later, and oc-

- : curred occasionally in semi-cursive hieroglyphs of that date.

The detailed Old Kingdom example (Gardiner’s N3g) shows
vertical ripples of water. |

2 Neog HILL, ¢.
To draw this sign properly, one must visualize it as a single crest and slope in the hiero-
glyph for:
mountain ca (N26) mountain range 4 (N25)

It must be conceded, however, that Old Kingdom examples are sometimes more tri-
angular, i.e. less rounded at the top.

— V31 BASKET, ¢.
S—V

The handle is drawn in terminating the

lower contour. Old Kingdom examples
%@ often reduce the basketry pattern to a series
a

i of horizontal lines. The checkered detail
was added much more rarely in that period,
but not infrequently thereafter.

13



SIGNS ARRANGED ALPHABETICALLY

m Wit RINGSTAND, g.

BIN

———

The Old Kingdom form generally shows the bottom edge
straight as well as the top one: m (Wi12). The later form (very
rarely evidenced in the Sixth Dynasty: Fischer, Dendera, p. 89
[9]) shows the bottom curved, as though viewed from above.

— This implement was used for “seating” round-bottomed pots,
as shown in the accompanying figure.
S —

jar on a ringstand

~ X1 LOAF,:

Almost a hemisphere.

= V13 TETHERING ROPE, ¢

Draw the loops first.

The first alternative is usually preferred by Egyptologists, and something like this was
used by the ancient Egyptians in semi-cursive hieroglyphic texts.

= Iio COBRA,J. ﬁ L_\

The back thickens towards the point where the tail curves downward. This effect may
also be obtained simply by raising the line of the back at the same point.

14



Other signs (arranged by category)

A1 SEATED MAN. T2 g5
- o o)

Both arms must be flexed, and the rearward arm must meet or overlap the body. The
hands (if indicated) are fisted. As in the following signs, even the most simplified forms,
such as 3, do not turn the head into a circle.

A2 MAN WITH HAND TO MOUTH. T I
o o

Unlike A1, the rearward arm is pendant. These two signs are not always clearly distin-

guished in inscriptions of the Heracleopolitan Period, and A2 was therefore sometimes
replaced by } to make the distinction clearer (RZE 28 [1976] pp. 153-154).

A3 MAN SITTING ON HEEL, kmsi. 6 B o R %

A7  FATIGUED MAN, wrd. Ta g

A12 SOLDIER, ms. & & & (4

Variants of the Heracleopolitan Period show the figure drawing the bow (JNES 21
[1962] pp. 50-52).

AIg OLD MAN, smsw, €3, wr. [ N NS M y;‘\\,.‘\'{\; f’:@
| : (‘ /\ i; / \\ : I\

\
ol Jd 1 |

-

The rearward arm is slightly flexed. For the various readings see Egypiian Studies 1,
pp. 88-93.

I5
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SIGNS ARRANGED BY CATEGORY

A21 COURTIER, sr.

The rearward arm is straight.

0

A24 MAN STRIKING, fuwi. \ |2 \Z

—

v \J

")
oA )
E
4

-
-

The stick is normally straight in examples prior to the Middle Kingdom; in Middle
Kingdom examples it is usually curved (Fischer, “Notes on Sticks and Staves,” §2 and
note 36). Old Kingdom writings of fwi sometimes show the stick beating the sign |
(V28: MMJ 12 [1977] p. 9 and fig. 4b). See also Addenda (Az2s).

Aqo0 SEATED GOD. (} @ @

Make the back of the wig vertical. The beard is slightly curved at the tip. From Dyn.
XII onward the figure sometimes held ¢ (S34) as in the case of {§ (C2); see 4L 100
(1973) p. 26, note 55.

¢ . ’)
7

’A‘!’\\ |
e |

Ay47 HERDSMAN, mniw, z:w. o

Pt
o)
v

Z‘z(im

—_—

it

In the Old Kingdom example shown here the herdsman car-
ries a staff and goad (for which see Vandier, Manuel d’arché-
ologie VI, pp. 48—49). From the Heracleopolitan Period on-
& ward (Fischer, Dendera, p. 133) the sign was used for iry (45
105 [1978] p. 55, note 70). The distinction between this and
\} (A48) is nonexistent, the latter being nothing more than a
variant of the same sign. The supposed Old Kingdom proto-
types of A48 are actually to be read differently: of is finmt (Junker, Giza XII, pp. 120~
122), while M\ is apparently inct (Egyptian Studies 1, p. 72, note 22). Old and Middle
Kingdom examples occasionally show assimilation of the stick and goad to the feather
(f) that is held by the foreigner in A49: Fischer, “Notes on Sticks and Staves,” figs.
12, 13; also in a writing of the feast § 4% <, Beni Hasan I, pl. 24. See Addenda (A48).




SIGNS ARRANGED BY CATEGORY

@ A49 FOREIGNER HOLDING STICK. ( @\

Gardiner’s version shows a curved stick, but in the clearer of
i \ his two examples (Urk. IV, p. 614) this is actually a throwstick
(Y T14); so also Brunner, Die siidlichen Rdume, pl. 162, and
probably Urk. IV, p. 759 (1). The more traditional form of the

older periods shows a feather: Clere, MDIK 16 (1958) pp.
40—41 and Fischer, “Notes on Sticks and Staves,” note 41.

A Azo MAN ON CHAIR, $ps(s). o 8 /QS
[ A A

The front legs of the chair are covered by (or fused with) the legs of the man.

ﬂ A5t SEATED MAN WITH FLAGELLUM. % 2%

Contrary to Gardiner, this is not the normal ideograph for §ps(s); used thus, it is a sec-
ondary substitution for 4 (A50). It was initially used as a name-determinative, applied
to kings at the beginning of Dyn. XII, then to nonroyal individuals at the end of the
same dynasty (Lexikon der Agyptologie 11, col. 516). An early example of Ag1 for $ps
(temp. Sesostris I1I) occurs in Meir VI, pls. 18-19.

1 A3 MUMMY. TN

|, S
>
-

Not used until the Middle Kingdom.

¥ A5 MUMMY ON BIER.

The Old Kingdom form probably shows, in most cases, a man
sleeping, but it is often similar to Gardiner’s version.

17
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SIGNS ARRANGED BY CATEGORY

Ar6 SEATED MAN WITH STICK. —ﬁ

Used in the Old Kingdom as determinative of bk, etc.: for examples see MDIK 16
(1958) pp- 135-13<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>